MEET THE CREW

Ruthless hard men and devious women form the
comerstone of new Brit heist movie The Crew.
Adrian Vitoria and Rosie Fellner explain why their film is

a cut above the formula. omwss:setomns

n the wake of last year’s very average Rockn-

Rolla, the British gangster/heist film has enjoyed

a resurgence from emerging filmmakers, with the

likes of Daylight Robbery, Tuesday and now The
Crew giving the genre fresh impetus.

The Crew is based on cult author Kevin Sampson’s
2002 novel Outlaws. Formerly manager of indie band
The Farm, Sampson now has seven novels to his
name and a hardcore fan base that includes Blur’s
Alex James. Director Adrian Vitoria’s biggest challenge
was adapting Sampson’s complex, multi-layered novel
for the screen on a budget of approximately £750,000.
“The real challenge was because the novel was written
with each character telling his side of the story. It
would be a three or four hour epic if | told everyone’s
story from their point of view, so you have to take a
single character and say he’s, if you like, the hero,”
explains Vitoria. That hero figure was assigned to Ged,
a seasoned heist expert eager to land one final payday
before moving into less dubious work for the sake of
his family. “He’s the most complex character; he’s the
one you end up rooting for. Everyone’s pretty crooked
in the film; Ged comes out of it being somewhat heroic
in the sense that he chooses a plan B.”

All film adaptations are loaded with certain pitfalls,
but Vitoria remained focused on the task ahead. “With
any novel transferred to the screen, you’re in danger of
upsetting someone,” he states with a simple accept-
ance of the facts. “As a director, | have to please fans
of the novel, but I’'m also trying to get people who
haven’t seen the novel — or perhaps have never even
heard of Kevin Sampson at this stage — my take on
the book. You can’t please everybody.”

The film’s casting was without formula given that
many agents would hear the budget and promptly end
discussions. In actuality, the performances represent a
vital constituent to the film’s success. This Is England’s
Stephen Graham (“One of the finest actors this
country has produced in a long time,” according to
Vitoria) was enlisted as Franner, the lead role of Ged
went to Backbeat actor Scot Williams who had
tracked down Vitoria after reading the script, and Rory
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McGann was taken on as sex deviant Moby following
an audition that involved pretending to masturbate in
Vitoria’s living room. Meanwhile, Vitoria’s wife, Rosie
Fellner, was an obvious choice to play unorthodox
femme fatale Pamela.

“It’s such a gift of a role, because it’s a woman in a
man’s world pretending she’s just a meek little woman
while playing them at their own game,” she says in a
calm, considered manner that foils Vitoria’s eloquent
ball of energy. “The way | am in the film is almost like a
yuppie, like she’s aspirational. She’s quite harmless and,
with her husband, you feel they’re nice but a bit dim.”
But appearances are deceptive, and Pamela is willing
to turn the criminal wit of Ged’s work to her advan-
tage. How? By seducing his wife Debs.

“You might be alluding to the fact that | have a
lesbian affair,” she says coyly at my bumbling attempt
to indirectly address the issue. “It was done in such an
interesting way. My character will do anything to get
Debs and Ged on her side, and that goes with the
territory. But it’s definitely a love affair; it’s not just a bit
of get your kit off for the guys. The way the story’s
told, | think Pamela and Debs really fall in love and |
think it’s something that Pamela was not expecting to
happen at all.”

It certainly makes for an intelligently-crafted sub-plot
to the inherent aggression of the film’s bulk. Much as
with the film’s sexuality, Vitoria also had to strike accu-
rately with his portrayal of violence.
“One of the key elements to a gangster film is having
the audience completely caught up in what’s going on.
Especially if it’s dealing with a violent scenario, you
can go into that with people kicking the shit out of
each and then getting up and looking like it didn’t
really hurt,” he asserts. “But if you see people get hit
in the street, or if you have been hit, it’s painful.
Without being too cinema vérité, | wanted it to look a
cool film, but also to be believable.”

This is particularly well realised during an exhaust-
ing, harrowing scene in which young actor John
Gillon’s character Ritchie is nailed to a tree and
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beaten. “Any scene involving violence is not a fun
thing to do,” accepts Vitoria. Intimidated by the direc-
tor, Graham and Williams, Gillon eventually found the
bestial roar that the film demanded. “It sounds horri-
ble, and it sounds like you’re bullying people, but it’s
not. You're creating an atmosphere,” justifies Vitoria,
before smiling, “He pulled it out of the bag.”

The Crew is the first installment of a succession of
work that points towards a great future for Vitoria and
Fellner. Vitoria is working on his next film, Detour, set
in Ukraine and loosely based on a serial killer. Fellner,
niece of leading producer Eric Fellner and previously a
circus acrobat, has more projects on the go than it
seems possible for any individual to juggle. In the all-
star cast of Boogie Woogie, she plays a magazine
editor who has an affair with the lead played by Jaime
Winston (“I’'m getting a little niche for myself here,” she
laughs self-deprecatingly), she’s launched her own
production company Rosebud Pictures for her female
assassin short Hit Girls, endured extensive boxing
training for her role in that very title, and has also
started her own theatre company.

“You both want the project and each other to be as
brilliantly fantastic as you can be,” summarises Fellner
of her work alongside Vitoria. The Crew is certainly
worthy of their pride.

The Crew is released on DVD on January 12th by
Momentum.
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